Minimal light for MAXiMu m effec

Deborsh Bail's Tha Crossing I,
illiwm ingded frarm EFad weater and
the adjacant buildings.

Photegraph: David Crookes
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Irmagine you get offersd fhe opporunidy 1o Do work you
love on a magnificent garme odgs in Karmga that hos on
deplay sorme of the bast art in Afica and an enviable
wine collaction. Imagine that you gat to view gams on
camelback and choose where you would care fo enjoy
a meal made from ingredients grown on the propery.
Imagine dork skes and majestic views. Jodo Viegas of
Poul Pomboukion ightdesion did not have o imogine
any of this, he got fo live the dream. Lighting in Design
spoke to him about an ‘out of Aflca” lighting Installotion

egera Retreat is an exclusive wildlife sanctuary situated

at the heart of the Laikipéa Plateau, overlooking Mount

Kanya on the aast, with the Graat Rift Valley 1o its west
Sin luxurious willas on raised wooden platforms look out over
the surrounding savannah while Segera Houwse and the Villa
segara offer similar viewss, greates privacy and aven mora
gracicus ermvirons. Renowveted stables, which feature regular
exhibitions of the art of locally and intermatonally acclaimed
African artists, form the cora of the main araa and striking
sculptures dot the botanical garden.

Homee of the Zeitz Foundation headoguaners, Segera focuses
on comservation, community, culture and commerce, or the
45 The Retreat spearheads conserdation while enhancing the
livalikoods of its community through sustainable commancial
ventures, educetion and the support of cultural activities. A
solar farm supplies electricity, a waste water recycling pro
cess mests all water requiremnants, and waste and recycling
programmes are in proaness,

Life Interior was responsible for the intanar dasign thraugh-
out the Retreat and Pamboukian lightdesan wes contrected to
illurninate the renovated stables, Segera House, the Weliness
Cantre and the Explorar locungs, pathways and wine callar. Tha
team alao ofiered advice on the villas,

There was no clear briat for lighting Sagera, other than a
stipulated budget and the reguest that the impact of hght on
thies envirenment be roinireal i Bre o with the A0 and ta lirmt
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any negative affects of artificial ight on the sur
raurding wikdlite, insects and plants.

Light is & distinct ares of design that can make
a significant contribution to a project, and the chel-
lenge for lighting designers, a3 Viegas outlined, is
that lighting has no set of niles. Every project is
differant, every problem is different. The designers
find a custom solution for aach job.

To underscore the lusury of this venue and
in keeping with the owerall ervironment, Viegas
decided not 1o use banket illurmination, but chose
instead to play with ight and shadow and creals
a wearm darknass that encouragas guests o ralax
and anjoy thamseleas, Candlas s lamps with ke
light lewels ensure a welkoming ambiencs that is
punciuated by spotlights on notable works of art.
Warm white light is used in most of the space,
with oocasional flashes of cool white to accent the
artwarks and sculsiungs

Lrosamilighils against the walls and columns
Righlight the textures and place pools of light onto
the floor. There are lovely touches throughout, like
light directed throwgh shards of glass that serve &s
siriking ernaments and create beautiful shadows -
rather than chandeliers, which would have seemed
out of place in the Stables or the wine celiar,

lhe dea bewng to create contrast and not to
owveright any part of the installaticn, most of the
apurces are unobtrusive and strip lighting i the
eaves has heen used far an airy, spacious feel and
to uplight the trusses of the roaves

Sance the wenwe s an art destmation, each piece
ot artweark hias bean separately illuminated, which
requirad an anarmous amount of time and con-
sideration. Viegas explaing, "We installed 'Swnny’
lights on tracks so the spotlights can be moved &5
required, Sunny lamps are febulous because you
can louwyre them, frost them, snoot them and mask
therm = weé usad a lok!”

Mg 1o thawing tewar, Which 5 a sila shapad

Al werka of art A iNersnetan Seperannty’ sad werrm Mgt enba tha basdn
ard tha sacdies picks wo the dinferent foduras fo cresda an acdirfans) lepar
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building that is kept cool by a raimesater collection
cistern and a solarpowered aiFconditioning unit:
the floor is made of champagne bottle tops and
the cellar houses an extensive collection of quality
African wines. "Herg,” saysViegas, “we used warm
laght to create the appesling ambsence, but we geve
the “chandeler’ a touch of ‘glitz” from the applied
lgght and the overall effect is exceptionally pleasing ©

All the external ighting makes usa ot low
intansity sources and mast of the vagetaton S
ilurminated by 1.2 W LEDS. The pathway linking
the buildings is partcularly appaaling. A number
of paopla lve at Segara parmananthy,” says Visgas,
"and we wantaed an installation that would sarva
their needs even whean there are no guests around.
We designed a bollard that uses a 4 W LED to cre-
ate a srmall poal of warm white light, just enowgh
10 e by, onto the pathsweny = these In combinaton
wilth thia lanterns that hang from shephands' crooks,
ait af tha ine of the eya, lluminats the patoags,
arg Iin tune with the overall ambianca and ana Dark
Sy frigrwdly’

Of the maost striking illuminations 15 that of
Deborah Bell's The Crossing ! placed just in front of
the Centre tor the 4C= and alongside the Spa. From
the water, the spotlights create a doubda silhowette
of the imposing sculpture an the building. Added to
this, thatch durminated from the buildings alongside
throwe a shadow of what looks like foliags onto the
top of the gallery buillding, Viegas believes that the
beautiful part of bght 15 shadow and this instalkation,
wihach 15 quite bowely, proves s point

Surrounds aside, lighting Segera was challeng
ing. Kerya, no different from ampwhere else in
Africa, has a shortaga of skilled electricans, and
all egquipment used was sourced and delivered
trom South Africa. For two weaeks most daylight
hours weara spant ovarsasing the installations and
at night viegas, his team and tha curatar of the
Retraat tested and viewad what hed baen installed
dunng the day

Each artwork was illuminated separately to
best effect, often with profiles, LEDs were used
throwghout and most SoUrces wene less than 4w
Limwning proved 1o be a huge challange bacausa of
the lack of available skill. The result of the installa-
tion grves no hint of this and is a succassiul come-
bination of light, darknass and contrast designad
ta anhanca the axparianca of lwoury on the Kamyan
savannah.

Linfeas cofaviisd seenianed, a8 phocopraps by Jode Weagas.
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Warm wibdbe & I LELD downlighis Uivvmwnate bvwe columns fo oroado
bowince Nght off the foor. This, with fhe wndercounter sirip Nohding af
o D, iriakag & ey godcd 0 dedaimg gk,
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